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Notice. 


Subscribers in town and country are informed that a 
quarter's subscription to Michaelmas next is now due. An 
immediate remittance is urgently and respectfully requested. 

«"» Mr. Frederick Bird is the only authorised collector 
for the Musica, Wortp. 

«*» It is requested that in future all post-office orders be 
made out in favor of Mr. J. W. Davison, and that-all letters 
and other communications be addressed to him, at the pub- 
lisher’s, instead of, as heretofore, to Mr. Purkess. 
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Second fAlatinee Musicale, 


AT 
MR. J. W. DAVISON’S. 


Tue following programme of instrumental music was 
performed, at the second artist-meeting given by Mr. J. W. 
Davison, last week, at his apartments in Berners Street :— 


Part Ff. 


Soxata (D major, Op. 12)—violin and pianoforte, 
Mons. Henri Vieuxtemps and Mr. W. Vincent 
Wallace .. on 

Taro (C mnajer)-oqietecteith, vielia, ena violoncello, 
Mons. Godefroid, Signor Camillo Sivori, and Mons. 
Scipion Rousselot .. 

Sonata (F minor, Op. 4)—violin. ond ‘pianoforte, 
Mons. Sainton and Mr. J. W. Davison.. 

Taro (A flat)—pianoforte, (tellin, aid vicloneallo, Mr. 
George en a Camillo Sivori, and Mons. 
Scipion Rousselot ; . 

Paveama — pianoforte, 1 ‘Hale = Leopold wna e Maye 
iti: iy ox 


Part LE. 


*Souata (A minor, Op. 24)—violin and pianoforte, 
Signor Camillo Sivori and Mr. coarse cond 
time of performance ) .. 

Cuant Greco vaset'—<ationst, hépsiisiganteit by ti 
violins, viola, and violoncello — Signor Ernest 
Cavallini, Signor Sivori, Mons. xij Mons. 
Vieuxtemps, and Mons. Rousselot.. . be cv 


Moxique. 


CavALLint. 





* Dedicated to Moscheles. 








Sropres (A flat and G flat) pianoforte, Mr. F. Bowen 


Jewson ..... «ee. CHOPIN. 
Dot (E minor), violin and viola, Signor Camillo 
Sivori and Mons. Henri Vieuxtemps . oebe 
InrropucTion aND Marcae $icibearen— plieno- 
forte, Herr Leopold de Meyer (by desire)........ IL. pz Murer. 
The concert began at half-past twelve and concluded at 
shortly after five. The following were among the number 
(considerably above one hundred persons — musicians, 
painters, artists, amateurs, and men of letters) present :— 
Mr. Moscheles, Mr. Benedict, Mr. Dulcken, Mr. T. Cooke, 
Herr Leopold de Meyer, Mons. Vieuxtemps, Signori Sivori 


Sponr. 


_| (brothers), Mons. Sainton, Mr. J. Balsir Chatterton; Mr. 


Osborne, Signor Cavalho, Mr. W. Sterndale Bennett, Mr. G. 
A. Macfarren, Mons. Godefroid, Signor Cavallini, Mons. 
Rousselot, Mr. W. V. Wallace, Mr. C. Ella, Mr. C. Rosenberg 
(litterateur), Mr. Dion Bourcicault (litterateur), Mr. Holmes, 
Messrs. Leslie, Mr. W. H. Holmes, Mons. Dorus Gras, Mr. 
W. Dorrell, Mr. Thomas Taylor (litterateur), Mr. Albert 
Smith (litterateur), Mr. D. H. Hastings (litterateur), Mr. 
Morris Barnett (litterateur), Mons. Jules de Glimes, Mr. 
Clinton, Mr. Card, Mr. Blagrove, Mr. H. Brinley Richards, 
Mr. F. B. Jewson, Mr. Robert Barnett, Mr. John Macfarren 
(artist), Mr. Elmore (artist), Mr. Young Mitchell (artist), 
Mons. Baugniet (artist), Mons. Desplaces (litterateur), Pro- 
fessor De Merlet (litterateur), Dr. Jay, Mr. Matthew Wood 
(artist), Signor Ferrari, Mr. Grattan Cooke, Mr. C. J. Tom- 
kins, Mr. Meymott, Herr Edouard Meyer, Herr Spefanowski, 
Mr. C. R. Wessel, Mons. Roche (litterateur), Mr. French 
Flowers, Mr. Desmond Ryan (litterateur), Mr. Henry C. Lunn, 
Mr. Clement White, Mr. E. Land, Messrs. H. and J. Wylde, 
Mr. W. C. Macfarren, Messrs. J. P. and S. Jay, Mr. Von 
Hoff, Herr H. Philipe Hiedermans (artist), Mr. J. S. Bow- 
ley, Mr. C. J. Toms, Mons. De Clairville (litterateur), Dr. 
Alfred Day, Mr. C. Kenney (litterateur), Mr. Phillips, Mons. 
Jacques, Mr. Oliver May, Mr. J. Cohan, Mr. Baynham, Mr. 
T. Baynham, Herr Weber, Mr. Holder (artist), Dr. Ritter- 
bandt, Mr. W. D. Davison, Mr. Wigan, Mons. Duchesne, Wr. 
Theed, Signor Sanelli, Mr. Robertson, Mons. Lauvergnat, 
Mons. Jules Lauvergnat, Mons. Delizy, Mons. Henri Laurent, 
The Baron de Wydroff, Herr Goffrie, &c. &c. &c. The 
pianoforte was one of Erard’s seven-octave grands—a splea- 
did instrument. 
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PHILHARMONIC SOCIETY. 


The seventh concert took place on Monday night. The 
following was the programme :— 


PART I. 


Sinfonia in C minor (No.5) «+ .s e+ +s +» Spohr. 
Duetto, “ Chi mi regge,” Madame Hennelle and 

Herr Pischek (Belisario) ee *e 80 et oe Donizetti. 
Adagio and Rondo, Violin, Mr. J. Day (from Con- 

certoin B minor) .. «+,,08, «op es ee De Beriot. 
Fantasia, Sax Horns, Messrs. Distin (on Themes 

from “ Robert le Diable”) .. .. .. «. «- Distin. 
Cantata, “ Adelaide,” Herr Pischek .. «+ Beethoven, 
Overture in C .. we se oe we Beethoven. 

PART II. 

Sinfonia in E flat (No. 10) a. we oe Haydn. 


(No, on be 
rong? Fin aarp ? + Madile. Bertrand (Saffo) Pacini. 
? . ’ 


Fantasia, Clarionet, Signor Cavallini .. .. .. 
Recit. “Signor Perdona,” @ Madame Hennelle (La 
Aria, “ Nacqui all’ affanno,’§ Cenerentola)... .. Rossini. 

Overture, Preciosa .. .. C. M. von Weber. 


Leader, Mr. Loder.—Conductor, Mr. Moscheles. 


The symphony in C minor, the second which Spohr has 
written in that key, is a very unfavorable specimen of his 
genius. It is dry and pedantic, overloaded with modulation, 
full of trite sequences, and altogether devoid of melodious 
ideas. The only relief from the dulness of the whole work is 
the trio in the scherzo, which is pretty and expressive, and the 
coda to the finale, where the constant recurrence of an inter- 
rupted cadence recalls a similar passage in.the famous sestet of 
Don Juan. The orchestration is, however, marked by the 
accustomed skill of the master, whose acquaintance with the 
peculiarities of instruments is unrivalled. Spohr can play on 
most instruments as well as, or better than, the professors of 
the instruments themselves; and thus his handling of them is 
always admirable and effective. The duet of “ Pacini” was 
sung by Madame Hennelle and Herr Pischek in a style that 
would not have dishonored the best Halian artists. Madame 
Hennelle’s voice is a soprano of pure quality and extensive 
register, though not remarkable fur power. Mr. J. Day, pupil 
of the celebrated De Beriot, did credit both to himself and his 
master, by his execution of the “ Adagio and Rondo,” from the 
characteristic and well-known concerto in B minor. His tone 
is good, his mechanism sure, and his style devoid of affectation. 
His staccato is crisp and certain. The enthusiasm of the 
audience must have been gratifying alike to the friends of the 
young English artist, and the admirers of legitimate violin 
playing. Mr. J. Day is a brother of the clever pianist, Miss 
Day, and achieved his musical studies at the Conservatoire in 
Brussels —learning composition of Fétis, and the violin of De 
Beriot, He promises to be a brilliant acquisition to our native 
school of art—and we trust he may receive the encouragement 
to which his merits justly entitle him. Herr Pischek was 
loudly encored in his beautiful interpretation of “ Adelaida ”— 
but why did this excellent vocalist so frequently alter the 
inspiréd text of Beethoven? The liberties taken by no means 
improved the simple beauty of the original. The accom- 
paniment of Mr. Moscheles, on the pianoforte, was masterly and 
elegant. The overture of Beethoven is fresh and vigorous, 
and was well rendered by the band. hough it may not rank 
among the best overtures of this great master, it is still wel- 
come from the infrequency of its public performance. What- 
ever Beethoven wrote should be often heard. So mighty an 
artist never thought fruitlessly. Haydn’s No. 10 is his chef- 
d'ewvre. It was decidedly the gem of the evening, and the 
performance throughout, under the able direction of Mr. Mos- 


Cavallini. 








—- 


cheles, was highly honorable to the Philharmonic orchestra. 
The recitative and air from is poor and trivial, and the 
singing in no way redeemed i. Signor Cavallini’s perform- 
ance on the clarionet rivals the prodigies on the violin and 

ianoforte, with which we have se roe been made familiar 

y Ernst, Vieuxtemps, Sivori, Leopold de Meyer, and others. 
« Wonderful” is the word we can apply to it, The mar- 
vels of execution were | ‘by delicious tone and perfect 
grace of expression. It is nothing less than justice to say that 
Signor Cavallini is the Paganini of the clarionet in all that re- 
gards mechanism. His composition is cleverly adapted to the 
peculiarities of the instrument, and was received with enthusi- 
astic plaudits. The recit. and air from Cenerentola was effec- 
tively rendered by Madame Hennelle, whose success may be 
pronounced decided. The picturesque overture to Preciosa, 
one of the prettiest trifles of Weber, was effectively produced 
by the orchestra, and wound up a concert which, on the whole, 
we can hardly with integrity pronounce worthy of the Philhar- 
monic Society. Doubtless, many of the subscribers were 
amused, but the artist and instructed amateur departed with 
anything but satisfaction. Let us hope for better things at the 
next concert, which is the eighth and Jast. 








HER MAJESTY’S THEATRE. 


We have ever been of opinion that a tragic libretto is the 
least proper vehicle for dramatic music. -No doubt it taxes 
the composer’s greatest powers, but the history of operas mani- 
fests to us its utter unfitness for proper effect. The grandest 
things in Don Giovanni, as far as the general ear is concerned, 
might be omitted, and the entire of the last scene, the sublimest 
music mortal mind ever conceived, might be left out with less 
danger. than “Za ci darem,” or “Ji mio tesoro.” When 
Weber exclaimed he had not written Oberon for John Bull, 
but that he wrote it for the world—there was more spleen than 
truth in the remark. He did write it, and expressly write it 
for John Bull, but having treated it too seriously it was un- 
suited to the general taste, and so has fallen into the fate of all 
such works—oblivion. We find the chef-d’euvres of all the 
masters in either comedy or mixed play, properly called melo- 
drama. Don Giovanni, William Tell, Freyschutz, Masani- 
ello, will occur to every reader. ‘The Sdomeneo and the 
Clemenza di Tito are known only to musicians— Gluck’s 
Eurydice has scarcely come down to us—Beethoven’s Fidelio, 
the very highest effort of a mighty genius, will never become 

pular— Oberon is unregarded beside the Freyschutz—and 
Otello, one of the greatest works of the modern Maestro will 
pale before the Gazea Ladra and the Barbiere. It is true 
that Otello possesses several morceaux which have obtained the 
award of popularity, but on the whole the music is too intense 
to stir the groundlings, and unfortunately these groundlings 
will ever be the arbiters of dramatic success. That.this opera 
commanded so much a on Thursday and Saturday 
nights we attribute more to Grisi’s splendid acting than the 
appreciation of its music. To us the music of Ofello is a rare 
intellectual feast, but it is evidently caviare to the multitude. 
The drama too is utterly lost in the opera, Not merely its 
poetical essence is ventilated in the transcript, but the grandeur 
of its passion, its heart-rending pathos, its and captiva- 
tion, all, all evaporate. We have the skeleton of the play— 
but not even the natural skeleton—it is an anatomical prepara- 
tion made of gums, and wires, and varnish in conjunction with 
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Othello retains all his fire and none of his 
sare # and the “gentle Desdemona” modulates into a second- 


the original bones. 


hand Medea or a Norma furens. It is thus the Desdemona of 
the opera suits Grisi so admirably; she cannot “play calm 
content and die dumb and unreproving,” rage and wrong speak 
aloud, enforcing redress, and “ passion topmast high takes op- 
position by the crest o’erpowering all.” The audience of 
Thursday night—the Grisi’s benefit—were taken by storm, 
and the lovely beneficiaire (would that we could coin an En- 
glish word) was summoned before the curtain to meet the 
vociferant cheers of three thousand voices. After the last act 
she was a second time called forth—that sounds like a bull— 
and in an instant the stage was covered with bouquets. We 
were speculating half aloud on the probable amount of money 
expended on these flowery testimonials of admiration, when 2 
gentleman beside us (whom we afterwards found to be the pro- 
prietor of a large orchard in Surrey, which he let out in yearly 
allotments to sundry market gardeners), told us with an air of 
experience in such matters, that they must have cost at least 
thirty-seven "aprons ten shillings ; and then we wondered what 
Grisi did with them. The other performers call for no parti- 
cular notice. Otello’s music is quite unsuited to Mario. It 
was written for Nozzari, a tenore serio, and is altogether un- 
adapted to the high tenor singing of the modern school. After 
Nozzari, Garcia and Donzelli alone found it adequate to their 
voices. Even Rubini, with all his art, could not make it 
effective, and was forced to transpose it in several instances. 
The part is one requiring wee physique and energy, in both 
of which Signor Mario is deficient, Fornasari was respectable 
as Jago. There is, however, too much fineness of discrimination 
and deep subtlety demanded in the evolvement of the character 
to fit itself to this clever artist’s powers. His forte lies in 
strong and energetic passions, where the ruggedness of his style 
and want of finish are rather favourable than adverse to his 
embodiment. Lablache elevates the inferior part of the father 
to dignity and importance. He has but little to do throughout 
the opera, yet that little in Lablache’s hands makes us sorry the 
composer had not done more with the character. His impre- 
cation on his daughter in the second act is one of the most 
terrible outbursts of frenzy we have ever witnessed on the 
lyric stage. The opera was repeated on Saturday. Rossi 
Caccia and the French baritone, Baroilhet (whom, by the way, 
in our editorial fallibility, we called Levaseur in our last 
number) made their debut on Tuesday. As we have spun out 
this notice to some length, we must beg to defer our critical 
- remarks on the lady and gentleman till next week, when we 
shall also have to devote a notice, by all means a labour of love, 
to Terpsichore’s idol, Maria Taglioni. The far-famed danseuse 
is engaged for a few nights, after which, it is said, she bids 
farewell to her stage ministering for ever. 
D. R. 





JULLIEN’S MONSTER CONCERT. 


This extraordinary musical entertainment, as announced a 
month previously, took place on Friday last at the Surrey 
ical Gardens. An orchestra on so huge a scale, or a 
combination of such rare talent was never before even dreamt 
of in England. The Philharmonic committee fancy they are 
projecting something wondrous when they talk about engaging 
Vieuxtemps and Sivori to play a duo at their last concert. But 
Jullien has more than anticipated them, for not only Vieux- 
temps and Sivori were engaged by him for his concert, but 
Deberciaies or exotic— 


every available person of note in 











was superadded to make up this mighty ensemble. In addi- 
tion to the two great artists we have mentioned, the names of 
Sainton, Blagrove, Rousselot, Hausmann, Bauman, Tolbecque, 
Richardson, Deloffre, and most of the principals of the operatic 
and Philharmonic bands, will speak violin-tongued for the pre- 
ponderance of the talent employed. Three hundred instru- 
ments played upon by three hundred performers assailed the 
ears of ten thousand listeners on Friday evening. The pro- 
gramme embraced a most admirable selection from the favorite 
composers. The overture to Guillaume Tell, one movement 
from Beethoven’s Pastorale, and a portion from one of Haydn's 
symphonies, delighted the connoiseurs ; while polkas, quadrilles, 
adaptations from choice operas and waltzes satisfied the ama- 
teur section of the assembly. The most remarkable feature of 
the evening was»the cannon accompaniment to the National 
Anthem. ' The booming of the four-pounders did not however 
drown the thunder of the orchestra. It was in every respect a 
suitable set off to the Titanic strength of the monster band. 
The effect is beyond all language to describe. No words could 
possibly convey an idea of the storm in the overture. Indeed 
we may, without much stretch of imagination, fancy it to have 
been heard distinctly at Windsor Castle. The menagerie was 
all affright with the noise. The tropic tiger mistook it for the 
hurtling of his native elements, and roared in unison thunder, 
dreaming of his youngling woods in Sumatra or Borneo. 
The radical hyena grinned ghastly at the uproar, expectant of 
dissolution. The bounding leopard leapt at his bars hearing in 
thought the roar of musketry. The sovereign lion snuffed the 
noise, and growling defiance, walked calmly up and down his 
den. Only the bear was apathetic. Neither Rossini nor 
Jullien affected him. He laid him down in a corner, and coil- 
ing himself in his furry Chesterfield planted his nose betwixt 
his paws and snored away the pother. Jullien is assuredly 
the Napoleon of the orchestra. Other conductors are chiefs 
of regiments—Colonels—Jullien is Field Marshal of the baton 
—he manages his multitudinous troop as a great commander- 
in-chief does his army ;—and no r ever boasted of so 
well-trained a corps as Field Marshal Jullien did on Friday. 
The vast orchestra seemed a piece of mechanism and the con- 
ductor its pendulum. Each piece played was received with 
unbounded manifestations of delight, and we never remember 
being in so crowded an assembly in which we observed so much 
decorum and attention to the amusements of the evening. It 
was in reality far superior to any thing we had imagined. The 
company was select—the music excellent—the performance 
perfection—and the evening most lovely. Who would not 
rather pass such an hour breathing the balmy air from the sighs 
of evening, night's. heralds, with his foot at freedom on the 
greeny sward, brushing at every turn some filmy robe that en- 
cases the form of beauty, drinking in quick pass those snatch- 
draughts from eyes so delicious in their evanesence, with his 
brain all a whirl and his heart in a dance of delight, than 
mew’d in cloister of some steamy theatre misnamed place of 
amusement, to be screwed to his hard chair, “cribb’d, cabin’d, con- 
fin'd,” fed with pestilent vapours, and sickened to the gorge 
with bad acting or singing, and ill-beseeming acclamation ? 
Bravo, Jullien! Be thou chief caterer of our summer evening’s 
amusements! Be thou our al fresco manager! Summon 
together such talent and such masses—organise your batalions 
as you have organised them—combine nature with pyrotechnics 
—feast the eye as well as the ear—incorporate health with 
amusement—and our critical acumen to a mayoralty judgment 
thou wilt yet shine the progenitor of Saturnalia that age after 


age will justify and receive. D. R. 
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MUSIC IN DUBLIN. 
(From Sander’s News.) ‘ 


The fourth and closing grand concert for the season of the Phil- 
harmonic Society was given on the evening of the 13th inst., in 
Brunswick-street, and upon no former occasion has there been a larger 
attendance. The intense heat had no influence in thinning the room ; 
and although the temperature proved any thing but agreeable, the 
audience displayed an evident intention to sit out the whole of the 
concert. The programme we subjoin ;— 
Sinfonia in C ° 
Aria—“ Der Kriegeslust ergeben”—Herr Staudigl...........++ee000 
Air—“ C’est un caprice”—Miss Lucombe 
Fantasiain A. Violin—Mons. H. Vieuxtemps 
Duet—“ Signorina in tanta fretta’”’—Miss Lucombe 
Cavatina—“ Si d’un pecheur”—M. phar 
Terzetto—“ Oro quant’ oro”—Miss Lucombe, M. Sauphar and Herr 


- Beethoven. 
Spohr. 


Adam. 
Vieuxtemps. 
Donizetti. 
Auber. 
Verdi. 


De Beriot. 
Carafa. 


and Herr Staudigl 


Tremolo—“ Caprice on a Theme by Beethoven|—- Mons. H. Vieux- 
temps 

Overture—“ La Violette” .....++++-+s0s 

Song—‘ Der Monch” —Herr Staudigl 

Song—“ Awake thy golden blush of morn”—Master M‘Dermott 

Duetto—“ Dove vai”—M. Sauphar and Herr Staudigl 

Song—‘* Where the Bee sucks’—Miss Lucombe 

Fantaise Burlesque—Violin—“ Souvenir d’Amerique”— Mons. H. 
Vieuxtemps 

Song—“ Down beneath the waves”—Herr Staudigl .......... +. Knight. 

Overture—* Jubilee.” C. M. Von. Weber 
The orchestra was most efficient, comprising many performers of 

great ability, and the opening symphony might be referred to as a 

proof of the mingled delicacy of execution and fire imparted to the 

music—conveying the meaning of the gifted composer, and revealing 

those beauties which are in so many instances slurred over. This 

symphony has been given more than once at the Philharmonic Society, 

and each time with increased effect and precision of execution. Herr 

Staudigl at once won the admiration of the audience; his glorious 

voice, ranging from the deepest notes in the bass up to the flexible 

accents of a barytone, would alone be certain of commanding attention. 


; Meyerbeer. 


Vieuxtemps. 





But he has passion, musical judgment, and skill in vocalization, with 
the knowledge of a true disciple of the German school. In him both | 
physical and mental resources are equally manifest. The aria being | 
encored, he repeated it in English. The vocal gem of the evening | 
was his “ Der Monch,” which also received an enthusiastic encore. | 
Miss Lucombe, in the air from “ Cagliostro,” displayed a fluent execu- | 
tion, and was warmly received. Her duet with Staudigl, from Don 
Pasquale, went off with light and brilliant gaiety. Mons. Sauphar, a 
tenor singer, occupied a fair position in the attractions of the evening. 
Mons. Vieuxtemps’ performance on the violin left no doubt of his 
genius; in the clever fantasia in A, he displayed refined grace and 
exquisite finish of execution, quite free from artifice, and closing with 
a brilliant coda of great difficulty ;—in the “Capricio,” on a theme of 
Beethoven’s, his staccato was marked by wonderful neatness and admi- 
rable precision. The applause which greeted Mons. Vieuxtemps was 
most enthusiastic and sincere, and he also had the pleasure of meeting 
with warm and unanimousencores. Messrs. Barton and Mackintosh were 
the leaders of the orchestra, and Mr. Henry Bussell, one of our most 
accomplished musicians, the conductor and accompanyist at the 

piano forte. | 





} 





“For my soul thirsteth for God.” To say that there is a manifest 
improvement both in the quality and compass of her voice is but light 
praise ;—we could only regret that we so seldom have the pleasure of 
hearing her. Miss Williams sang in a very effective manner 
“For I had gone forth ;"—the sublime quintetto “The Lord hath 
commanded” was a great treat, and the grand chorus “Why my 
soul” only made us regret that this fine work is so short. Miss 
M. Williams sang Cherubini’s “O salutaris” with great feeling. 
Herr Staudigl, who was received most enthusiastically, gave Haydn's 
glorious song “ Now heav’n in fullest glory shone” in superb style. 
The duet “O du iebe” (Miss Birch and Staudigl) was, as it 
deserved to be, loudly encored. Beethoven's “Hallelujah” concluded 
the first part. After the overture, the Misses Williams sang Hatton’s 
sparkling duet “We are two , gay, laughing fairies” most charm- 
ingly, and were lqudly encored. iott’s madrigal “Who is Sylvia” 
was admirably given by a double choir, and then came one of the 
greatest treats we ever enjoyed, the scena “Sorto e la notte” from 
Verdi’s Opera of Ernani, by Miss Birch :—compassion for the lady 
alone, hushed the expression of an unanimous encore. Staudigl then 
gave—how, we need not say—“O ruddier than the cherry”—of course, 
that was encored. Rossini’s trio “Faith” was cordially received, and 
Miss A. Williams sang Auber’s “I dare not sing” very effectively. 
Balfe’s air “Hark, ye soldiers” received ample justice from Staudigl, 
and Miss Birch wound up this delightful concert with a serenade of 
Aspull’s and a scotch The chorusses of Mendelssohn, and 
Handel’s “ Let none despair” were well executed, and this, as well as 
many features in the arrangements, reflects the highest credit on Mr. 
Stimpson. The orchestra, under the management of Mr. Willy, did 
its duty admirably—the overture to “ William Tell” was one of the 
most finished pieces of orchestral playing we have heard for some 
time. Of the conductitig ot Professor Walmisley we can only speak 
in terms of the most unqualified praise, there was a steadiness and 
firmness in it that we are not accustomed to see here—in short, he 
appeared to possess the whole attributes of a conductor—a thorough 
knowledge of the score, and musical judgment to impart that know- 
ledge to the orchestra. The object of this society is the formation of 
a fund for the benefit of the members—on the plan of the “ Royal 
Society of Musicians” and sincerely do we trust it will receive that 
support which it so truly deserves. Mrs. Stimpson has announced 
three promenade concerts, for which he has secured M. Jullien and 
his talented band, which will take place in our Town Hall next 
month. Long may the cause of “ Music” flourish ! N. 








SMusings of a Musician. 
BY HENRY C. LUNN. 
“ Why these are very gery he speaks ; 


Notes. notes, forsooth, and n: os 
SHAKSPERE. 
No. XXV. 


REPORT OF A RECENT MEETING. 
It is necessary to tell my readers how I became possessed of the fol- 


| lowing paper. IT had made an appointment with a friend at a well-known 


| hotel in the metropolis, and was awaiting his arrival in the coffee-room, 


MUSIC IN BIRMINGHAM. 
(From our own Correspondent.) 


The “ Festival Choral Society,” which was formed by Mr. Stimpson 
in 1843, gave their first concert last Thursday evening, in the Town 
Hall, which was filled by as brilliant a party as ever met within its 
walls on a like occasion. The reserved seats on the floor, considering 
the heat of the weather, were rather inconveniently filled; the side 
galleries were also filled with the elite of the town and neighbourhood; in 
the front seat of the great gallery the Right Honorable Lord Calthorpe, 
President of the Society, and party sat, and around and beyond ap- 
peared a mass of happy faces. With good taste, the great English 
soprano Miss Birch, Herr Staudigl—who has become quite a favourite 
here—and those delightful duet singers, the Misses Williams, were 
selected to commence the campaign. Miss Willy, of London, was 
appointed leader; Mr. Stimpson presided at the organ; and the baton 
was entrusted to the experienced hands of professor Walmisley, of 
Cambridge. The concert opened with Mozart’s immortal symphony 
the “ Jupiter,” which was most effectively performed. ‘Then came Men- 
delssohn’s great work, the Forty-second Psalm. The opening chorus 
is one of the author’s finest pieces of writing, and it received justice 
at the hands of the choir. Miss Birch made her re-appearance in 





when I observed a gentleman, at an opposite table, rise and ring for the 
waiter to help him on with his great-coat. He appeared to have been 
staying at the hotel for some time, for I saw him pay rather a lengthy 
bill, after which he took up his umbrella and carpet-bag, which were 
lying beside him, and, nodding a farewell to two or three gentlemen in 
the room, departed in a cab, which was waiting for him at the door. 

It was not until some little time had elapsed, that my eye happened 
accidentally to rest upon a paper which was lying upon the floor, and 
which I had every reason to imagine must have dropped from the pocket 
of the person who had just left us. I picked it up, and, showing it to the 
waiter, inquired if he could give me any particulars of the owner. He 
knew nothing of him, he said, except that he had come to the hotel a 
week ago, saying that he should sleep there whilst he remained in 
London: he had often seen him writing, but knew nothing of the paper 
which I held in my hand, Thinking it possible that be might return to 
inquire for it, I called at the hotel day after day, but they have never 
heard of him since; and it is now so long ago, that there is little chance 
of my being able to restore him his property. 

Upon opening the paper, I found it to contain the report of a meeting 
of the “ Musical Reform Society,” which had lately been held to con- 
sider the present prospects of the art, and to suggest means for its im- 
provement. The name of the rooms where it had taken place was torn 
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off; and, indeed, as I do not know any of the persons who were present, 
and no such Society has ever been noticed in the public papers, I am 
sometimes almost inclined to look upon the whole affair as a joke: if it 
were really a bond fide report, I can only imagine that the writer must 
have been employed upon the provincial press; and that the present ac- 
count was intended to be published in one of the leading country papers. 
Should such be the case, I trust that this may meet the eye of the editor 
of the said paper; and that, by thus frankly avowing the manner in 
which the article came into my possession, I shall be excused for giving 
it publicity. 

“* « * * * . ° 

As the meeting was exclusively confined to the members of the “ Mu- 
sical Reform Society,” no person could be admitted without a ticket; and 
only those who are in the habit of speaking were accommodated with 
chairs upon the platform. Punctually at one o’clock Mr. Hilton took 
the chair; and, the influential members of the body being assembled, 
business immediately commenced. 

Mr. HiLton (who was received with much applause) rose, and pro- 
posed that the Report of the Commission appointed to inquire into the 
state of musical ignorance, be forthwith read to the meeting. The secre- 
tary immediately rose, and read as follows :— 

“ We, the Commission of Inquiry, duly elected from the body of the 
‘Musical Reform Society,’ have, contrary to our original intention, 
prosecuted our researches at present only in London; finding therein so 
mach ignorance on the subject of music, that we have deferred our 
country circuit until the first report has been read to the meeting. At 
the private residences of every person we visited, we have been received 
with the utmost courtesy; and, as soon as we acquainted them with the 
object of our inquiries, we scarcely found one who did not readily answer 
our questions with candour and truth. The following are a few of the 
most prominent cases, 

“ELLEN BLoomMFIELD. Am nineteen years of age, and reside with 
my mother and sister: go out to a great many parties, and very often 
play pieces on the pianoforte, and sing to oblige my friends: have 
played a piece twenty two pages long, but forget what it was about: 
can’t say why sharps and flats are put at the beginning of most composi- 
tions, but think it very puzzling to remember them: do not know one 
key from another, and have never been told the difference between major 
and minor: understand the difference at a ball, and always dance with a 
Major in preference ; mamma tells me to do so: dv not know what a 
common chord is; imagine, by the name, that it must be something low : 
never heard any of Mendelssohn’s music, but think Beethoven heavy: 
love the Polka, and think Thalberg a duck. 

“ Octavius SMyTHE. Have always been very partial to music: 
think it gentlemanly; and know that it introduces you to society: sing 
Italian duets with my sister, but have never learned Italian, and do not 
think it mecessary to understand the meaning of every thing you sing: 
know nothing about time, but can always make my sister sing as fast or 
slow as I like, because she is the younger: never took a lesson in my 
life, and think it better not, because you get all the more credit for what 
you do: have picked up many musical terms, but do not know what 
they mean; have heard of counterpoint and imitation : — never had any 
thing to do with a counter since father retired, and never will: know 
something about the second word: can imitate a farm-yard, and the 
sawing of wood, when there are no ladies; have tried Buckstone and O. 
Smith, and am not ashamed of them: play no instrument myself; but 
like to hear a rattling piece on the piano, when it isn’t too long. 

“ ANGELICA MonTMoRENCY. Am passionately fond of the opera: 
play the pianoforte and harp, and think it a very pretty accomplishment: 
always liked music better than Berlin-wool work at school; often prac- 
tised when I should have been making wax fruit: never heard of touch 
on the pianoforte; think one person’s touch must be the same as 
another’s; don’t see the use of learning harmony; Miss Belville never 
knew it, and she got married for her music: think figured bass must be 
very difficult ; know that the bass without figures is hard enough: heard 
& Fugue once, and fell asleep: don’t practice so muchas I did; begin to 
like dancing better: shan’t play much when I'm married, but never told 
Augustus so, 

“The secretary proceeded to say that it would be unnecessary to mul- 
tiply the number of instances; as most of them resembled those which 
had already been read to the meeting. Out of thirty families which they 
had visited, only four persons knew anything of the rudiments of har- 
mony; and one, who had studied it at school, described it as “ writing 
certain notes in one book, and copying them into another.” Six persons 
did not know that Beethoven had ever written anything for the piano. 
three hated symphonies, and one thought modulation a ‘ horrid 


“ The Report having been laid; upon the table, the chairman warmly 
complimented the gentlemen composing the Deputation, upon the zeal 
which they had displayed in the canse. 








“ Mr. MatuHers, having obtained leave, rose and addressed the meét- 
ing. He had, he said, long observed with regret that musical compo- 
sitions continued to be published without any name by which they could 
be known to future ages. The only inference respecting these modern 
works was, that they could not be intended to live beyond the day in 
which they were written. As this, however, was not the case with our 
standard productions, he would suggest that, as we had already advanced 
so far as to put the metronomic mark to many of these compositions, we 
—_ also affix a title to them, by which they could always be spoken 
of, 

“ What idea can be called forth, when we merely speak of a symphony 
in D, @ sonata in F, a capriccio in E minor? Every body knows the 
“ Pastoral Symphony,” the overture to “ Parisina,” the “ Invitation to 
the Waltz,” Dussek's “ Consolation,” &c.; and what could be easier 
than to give some such titles to every composition published? Would 
it not be absurd if nen and women were to walk about the world with no 
other appeilations but those which might be given to them from their 
personal peculiarities? —if we were compelled, for instance, to speak of 
Mr. Robinson, as the gentleman with the dark hair ; or Mr. Brown, as 
the short man with the red whiskers. It is a well known fact that, even 
amongst the most uncivilized races of mankind, every person is honored 
with some kind of name. The North American Indians have their 
“ Strong winds,” and their “ Summer clouds ;” and we may, therefore, 
legitimately infer that, however barbarous a piece may be, some name 
can be found to christen it by. He would, therefore, move for leave to 
bring in a bill to the effect that, in future, “ all compositions whatsoever 
shall have some title given to them, before they are suffered to be pub- 
lished.” Leave was then given for the bill to be brought in at the next 
meeting. 

“ Mr. Hoskins rose and said, that he wished to put a question to the 
chairman. The subject of the enharmonic scale had now occupied their 
attention for some months; and he therefore trusted, that something 
definite would be done respecting it at the present meeting. For his 
part, he need scarcely repeat that he should consider the divine science 
of music to be no longer worthy of the attention of its enthusiasts, were 
the difference between D sharp and E flat not fully recognised. He 
owned that it never occurred in practice; but he would die before he 
gave his consent to its non-existence in the imagination. 


“ Mr. Drayton rose and said, that he trusted the meeting would give 
him credit for consistency in opposing, from the first, a matter so totally 
apart from an intellectual view of what music is really ordained for. He 
considered the enharmonic scale to be the ‘ Mrs. Harris’ of music — con- 
stantly talked about, but equally ‘ unbeknown’ to all. 

“ Mr. Hoskins rose. He was extremely sorry to hear his respected 
friend make such an observation; and he was eqnally sorry to be com- 
pelled to tell him that he could not know anything of the rudiments of 
the science which he had so long professed. 

“ Mr. Drayton was under the painful necessity of informing his 
much esteemed friend, who had just spoken, that he (Mr. Hoskins) knew 
as much about the common rules of music, as he did of the common 
rules of politeness. 

“ Tue CHAIRMAN rose to order. These absurd petty squabbles must 
not be suffered to bring so noble a science as music into contempt. He 
thought that he could not do better than put the question to the vote: 
those who thought that the non-recognition of the enharmonic scale 
would be beneficial to the furtherance of the art, would hold up their 
hands, and he should then be able really to ascertain the opinion of the 
majority upon the subject. A show of hands then took place, and almost 
the entire meeting voted for its non-recognition, only three hands being 
held up on the opposite side. 

“ A minute was then made in the book, that “ any mode by which the 
enharmonic scale can be done away with in theory, as it has already 
been in practice, will materially benefit the art; and the “ Masical 
Reform Society” herewith invite all persons to lend their aid towards the 
furtherance of this desirable object. 

“ Mr. Hoskins appeared chagrined at the result, and instantly walked 
out; the members civilly making way for him, and opening the door to 
facilitate his egress. 

“ Mr. Norman wished, before they separated, to mention one citoum- 
stance, which he felt required their immediate attention. It had lately 
been very much the custom to take certain instruments from their legiti- 
mate places in the orchestra, and, despite of the enormity of the pro- 
ceeding, to play the most difficult solos upon them; thus ingeniou@. 
displaying the weak points of those very instruments, which, in combi- 
nation, were unrivalled. He bad lately heard a solo upon the confra- 
basso, the effect of which made him extremely unwell for some days 
afterwards. He had also received.information that Beethoven's “ Ade- 
laida” was about to be performed upon the trombone ; and, in antieipa- 
tion that ‘ una voce’ might be attempted upon the ophicleide, he thought 
that they should do their best towards putting a stop to these anmusical 
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exhibitions, which he could only compare to the efforts of a mistaken 
elephant to dance the tight-rope. He was delighted to say, that a solo 
upon the drums had not, as yet, been attempted; but he did not know 
whether this might not eventually be effected by a row of them, tuned to 
every note of the scale, which could easily be transposed to any key the 
performer pleased. He would leave the subject to the meeting, to be 
disposed of as they thought best. 

“ The secretary was ordered to make a minute of it, and leave being 
given to sit again on that day fortnight, thanks were voted to the chair- 
man, and the meeting separated.” 








THE GYPSY’S CHAUNT 
BY MISS SEDGEWICK. 


Gather the bough of the mountain-ash, 
When thunders roll, when lightning’s flash ; 
Bring the dark leaves of the mournful yew, 
Where it droops v’er the grave of the maiden true ; 
Twine it firm, while the moon rides high, 
Where bats are flitting, screech-owls cry. 
Steep it thrice in the Holy-well, 

As slowly peals the funeral knell; 4 
Murmuring thrice with solemn tone, 

Those mystic words, to gypsies known. 
From evil-star, or baneful hour, 

Our victim ne’er escapes our power ; 
Nought good to man, or beast befell, 

O’er whom we cast our magic spell, 

Then twine the wreath, the moon’s on high, 
While bats are flitting—screech-owls cry. 





Provincial Entelligence. 


Norwicu.—The Norwich Glee Club gave a Ladies’ Concert at the 
Swan Hotel, on Tuesday evening, which was numerously attended.— 
The following is a scheme of the performances :— 


PART I. 
OS eae ee Oa eee 
Glee (4 voices)—“ Hark the lark” .. .. .. «. «. «- Dr. Cooke. 
Solo Corno —“ Or che in Cielo” en eed Os. emcee fide Ls 
Ballad—“ Shall I wastynge in despair ?” oo 00, ec os, PRMD. 
Trio—Violin, Violoncello, and Pianoforte .. .. .. .. iger. 
Glee (5 voices)—‘“ You gave me your heart”... .. .. .. Webbe. 
Scena—“ Oh I can bear my fate” .. .. «. «+ «os «- Weber. 
PART II 
Overture—“ Der Freischutz” .. .. .. . Weber. 
Trio—“ This magic wove scarf” 
Romance—“ A youth knight”? .. .. .. «. «. «+ «+» Balfe. 
Concerto Violin—(the third) .. — .. .. «. «++ «+ De Beriot. 
Morceau de Salon—“ Au sein de ces riches”’ eo e+ ee Clapison. 
Canon—*If true bis tale” ..  .. so. oo cc. cc eo oc aim 
Quartet—“ Over the dark blue waters” .. .. .. .. «. Weber. 
Overture—(Ii Barbiere di Seviglia).. .. .. «+ «- +. Rossini. 


The instrumental pieces were given with a precision, and attention to 
light and shade, which reflected equal credit on the band, and their 
leader, Mr. Bray. The violoncello obligato, in Haydn’s Sinfonia, by an 
amateur, was execufed with great skill, and the same may be said of the 
oboe obligato to Au sein de ces riches. Reissiger’s trio was well mastered 
by Mr. Bray, Mr. Harcourt, and an amateur. Mr. Lohr's solo on the 
horn evinced considerable facility in execution; and Mr. David Fisher's 
style of performing De Beriot’s concerto displayed the science, judg- 
ment, and brilliant execution of an expert violinist. The Glees were 
excellently sung. Mr. Fisher sang Phillips’ charming ballad, “ Shall I 
wasting in despair,” with taste and feeling; and Mrs. Harcourt, Mr. D. 
Fisher, and an amateur, were so successful in Barnett’s trio (from the 
Mountain Sylph), that it was encored.—Mrs. Harcourt also sang “ Au 
sein de ces riches,” in a style of unaffected simplicity. —The scena from 
Der Freischutz was expressively given by an amateur, and the difficult 
accompaniment admirably played by the band. The concert was highly 
appreciated by the company.—(Norfulk Chronicle, May 31,) 

LivERPoot. — On Saturday last, the celebrated vocalist of the last 
half century, Mr. Braham, with his son and nephew, attracted an over- 
flowing audience, who were highly delighted with the performances of 





the veteran vocalist. A repetition of the concert ou Monday was equally 
well attended. This evening, Mr. Ransford will give his “ Illustrations 
of Gipsy Life and Character.’ On Saturday, the 28th instant, Mr., 
Mrs., and Miss Malone Raymond will give their celebrated Irish Enter- 
tainments.—( Liverpool Mail.) 


MANCHESTER —We understand that the directors of the Hargreaves 
Society have determined that, for the future, their series of concerts shall 
consist of three sacred and three miscellaneous secular concerts, in the 
place of four sacred and two secular, as heretofore. We cannot doubt 
that this change will prove acceptable to the great bulk of the sub. 
scribers. ; 

The Misses Smith, at the Queen’s Theatre, have been honored this 
week by crowded audiences. They are re-engaged for the ensuing week. 
-——(Manchester Times.) 








Miscellaneous. 


Metopuonic Society.—(From a correspondent.) We 
regret to say that the audience assembled in Store Street at the 
performance of Mozart's Requiem on Tuesday evening se'nnight, 
was far less numerous than we had hoped and expected. Thus, 
it seems, that, while thousands flock constantly to hear the 
sacred music of Handel and Mendelssohn, the Requiem, after 
one or two vain appeals to the public, is to be returned to its 
primitive dust in the archives of the Temple. How is this ? 
Is the work to be dismissed de facto for its Catholicism, or 
does the sacred music of our Catholic brethren really contain 
any thing which ought to disqualify it for a devotional exercise 
to the Protestant. We have been accustomed to insist a good 
deal upon the quantity of sectarian bigotry abroad upon this 
subject, and a good deal of this feeling there certainly is, but 
there may be also some other and better reasons for the 
existing dislike or indifference prevalent alike among all classes 
of Protestants to the music of the Catholic church. The Re- 
formation did for Romanism, what primitive Christianity did 
for Paganism, that is, it substituted the worship of an immate- 
rial essence for that of a set of deities, invested not only with 
the passions, but with the physical attributes of humanity, and, 
although the Catholic admits the immaterial nature of the 
Deity, yet as long as he continues to worship God through 
such human types of him as saints and priests, it is to be feared 
that the religious feelings of the Romanist, whether they be 
musical or otherwise, will partake too much of mere humanity 
for the Protestant, who declares that nothing in human shape 
shall stand between him and the worship of that divine and 
mystical essence, which has been revealed to him by the 
author of his faith. It is remarkable that Handel's music, 
with all its massive breadth and grandeur of conception, its 
clearness of design, deep pathos, and beautiful melody, never 
disturbs the abstracted and mystical idea of the divinity in the 
mind of the Protestant, who thus strongly and naturally objects 
to the light, florid, and often voluptuous character of the 
Catholic church music. The Requiem is a funeral service, 
and is far less open to objections than the masses generally of 
the Romish church. If sectarianism would suffer the work to 
be brought forward, it might fairly enough test the nature of 
these objections that we hear so much about. The words are, 
for the most part, in Latin rhyme, and have an English trans- 
lation in verse. The propriety of tagging rhymes over the 
grave, may be doubted; but, independent of this, the words 
want the deep impressiveness of the funeral service of the Pro- 
testant church. Mozart has confessedly adopted the style of 
Handel, and in breadth and grandeur of conception, has quite 
equalled his model. Nothing, for example, can be finer than 
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the two opening movements ; the resemblance to Handel is just 
sufficient to interest the critical ear, without impairing the 
general effect. The chorus, “Dies ire,” which follows, de- 
scriptive of the pains of purgatory, might frighten devout 
heathens, or, as Michael Angelo’s famous picture of the Last 
Day is said to have done, terrify conscience-stricken Catholics, 
but we doubt whether picture or chorus could have any such 
effect on the mind of a Puritan, whose thoughts upon the sub- 
ject of divine vengeance are terrible in proportion, as they are 
mystical and shadowy, else why have so many people since the 
Reformation gone mad from religious terrors, a phenomenon 
unknown until that period. The “Rex tremend@ majestatis,” 
is a burst of terrific inspiration, alike intelligible let us hope to 
all creeds and sects. The quartet, “ mordare me,” has, pro- 
bably, never been surpassed in the fervid beauty and pathos of 
its conception. The Benedictus, which is better known, is, in 
our opinion, far inferior to it. Any further analysis of the 
Requiem we must postpone until we are better acquainted with 
it, The performers, allowing for the first attempt of so diffi- 
cult and elaborate a work, exerted themselves very successfully. 
The soloists were the Misses Williams, and Messrs. Lockey 
and Novello, The two quartets above named, the principal 
achievements for the solo singers, were admirably delivered. 
The choir, with the exception of a little occasional hesitation, 
got through their difficult and responsible task with great 
credit, The “Rex tremende majestatis” failed from want of 
power. In spite of the doubtful state of the room, we cannot 
help indulging a hope that the society will repeat an experiment 
which has done so much honour to their spirit and discern- 
ment. J. G. 


Mr. W. Vincent Wactacte isa pianist, who, when better 
known, will undoubtedly occupy a most prominent position 
amongst the first-rate pianists of the day; at his concert on 
Friday evening next, he will exhibit his capabilities in four dif- 
ferent pieces ; two grand fantasias, with orchestral accompani- 
ments, viz., L’Eclair, and La Cracovienne, und two pianoforte 
solos, “ Chant d'Amour,” and Grand Valse de Concert. He 
will be assisted by Madame Dorus Gras, Miss Susan Hobbs, 
Miss Dolby, Signor Marras, and Herr Pischek. Violin, M. 
Vieuxtemps. Conductors, M. M. Visconti and De Glimes. 
Leader, M.. Tolbecque.—( Olivier's Concert Journal.) 


StaupiGL.—We are informed that the proceeds of Herr 
Staudigl’s concert, which took place yesterday evening, are 
intended for the benefit of his friend, Albert Schloss. This 
gentleman is worthily known as the editor of the admirable 
translations of the German operas, and is greatly respected by 
his artistic countrymen for his unswerving amiability and 
fidelity to their professional interests. The concert was rich in 
vocal and instrumental attraction; nearly all the celebrities 
now in London assisted ; and all seemed determined to exert 
their best efforts on the occasion.—( Morning Post.) 


Concert ror THE ITALIAN Gratuitous ScHooLt.— 
The Italian Gratuitous School, founded two years ago by some 
Italian gentlemen resident in England, is one of the most 
excellent and useful of our charitable institutions. Its object 
is the education and relief of the poor Italian boys, who sell 


images and play on various musical instruments in the streets , 





complaints are well founded, assistance, legal or pecuniary, as 
the case may require; secondly, to provide gratuitous education 
for such of them as are willing to avail themselves of this 
inestimable advantage; and thus to better their condition, physi- 
cally, mentally, and morally .So excellent an institution deserves 
every support, and one of the means taken by the worthy pro- 
moters to further its objects is an annual conce:t. The third 
concert took place on Tuesday night, in the xJanover-square 
Rooms, and it gave us much pleasure to behold the crowded 
and brilliant audience that attended. All honour is due more- 
over, to the following eminent artists who liberally afforded their 
gratuitous assistance:— Viadlle. Schloss, Mesdames Hennelle, 
Mannara; Misses S. Novello, Duval, Hill, Parsons; Signori 
Brizzi, Giulio Regondi, Marras, Sanelli, Corelli, Mecatti, 
Cavallini; MM. Godefroid, Jules de Glimes, Vieuxtemps, 
Staudigl, John Parry, and Leopold de Meyer, who, in a pro- 
gramme of instrumental and vocal music, of great variety and 
interest, displayed their well-known talents with distinguished 
success. Among the encores were John Parry's amusing Cin- 
Werella, and the extraordinary fantasia on L’Elisir d Amore, 
by Leopold de Meyer, who was, as usual, called back again to 
the piano forte with unanimous and enthusiastic applause. The 
second morceau with which Leopold de Meyer astonished and 
delighted the audience was his Lucia di Lammermoor, which 
he prefaced by the elegant notturno in D flat. Signor Caval- 
lini also played a clarionet fantasia in splendid style, and was 
rewarded by loud and reiterated plaudits; and the magnificent 
violin playing of Vieuxtemps met with its usual success and 
applause. M. Godefroid won golden opinions by his superb 
performance on the harp: and the clever Giulio Regondi 
played with his accustomed talent and success. The vocal 
music was generally excellent. A duet of Verdi, by Madame 
Manara and Signor Marras, the “Dove vai” from Guillaume 
Tell ; the “ Adelaide.” by Signor Marras ; a cavatina of Doni- 
zetti, by Signor Mecatti; “Qui la voce,” by Miss Sabilla 
Novello; and two German liede, by Malle. Schloss, were 
among the gems of the evening. M. Jules de Glimes presided 
at the piano forte, as accompanyist, with great tact and musician- 
like ability. 


Miss Emtry Bapcer's Concert.—Miss Emily Badger 
is a rising vocalist, though young before the public. Her voice 
is a soprano of moderate compass and sweet quality, and her 
style is quiet and unpretending. A serenade, accompanied by 
herself, which she sung charmingly, received great applause. 
The vocalists who assisted Miss Badger were Signor and Mdlle. 
Pagliardini, Misses Ley, E. Lyon, Cubitt, and M. O’Connor, 
Messrs. Wrighton, Weiss, and John Parry. Mr. W. H. 
Holmes, in a piano forte fantasia on Scotch airs, composed by 
himself, executed with surprising facility and elegance tours de 
force, that any of the modern pianists of the romantic school 
might have been proud of. Mr. Holmes is certainly one of 
England's most gifted pianists, and his efforts were received 
with the enthusiasm they so well merited. Another brilliant 
feature in the instrumental music was a new fantasia, “Omaggio 
a Napoli,” composed and performed by Mr: J Balsir Chat- 
terton in splendid style, which elicited loud and unanimous 
approbation. We must also say a word in praise of a duet, for 
two guitars. by Don T. M. and R. A. Ciebra a duet for piano 
forte and flute, by Miss Binfield Williams and Mr. R. S. 


of London for their livelihood. The object of the ‘Society | Pratten— and a flate solo by the last-named artist, a performer 
for the Protection and the Education of the Poor Italian Boys” of no ordinary abinity. The conductors for the evening were 


is twofold; first, to establish an office to which they may apply 


| Signor Cittadini and Mr Stocken. The concert took place 


for redress of their grievances, being but too often the miserable | in the music-room of the Princess's Theatre, and was well 
slaves of hard and cruel task-masters, and obtain, in case their | attended. 
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Hanpet’s Mess1au was performed last week at the Hano- 
ver Rooms, for the benefit of the Royal Society of Musicians, 
under the auspices of the royal and noble directors of Her 
Majesty’s Concerts of Ancient Music, by the band and chorus 
belonging to that establishment, under the direction of Sir 
Henry Bishop. Leader, Mr. Loder; organ, Mr. C. Lucas. 
The solos were sung by Miss Rainforth, Miss Dolby, Miss 
Sabilla Novello, Miss Barrett, and Miss Maria B. Hawes ; 
Messrs. J. Bennett, Manvers, Machin, and Staudigl. All the 


performers attended gratuitously for the benefit of the institu- | 
tion, which has for its object the support of aged and infirm | 


musicians, their widows, and orphans,—which has existed up- 
wards of a century, and which has caused others of a similar 


character to be established in several parts of Germany. At | 


this moment several benevolent professors in Paris are engaged 
in establishing an institution founded on the same laudable 
principles. The attendance was very numerous. 


Mr. FLetcner.—We have to record the demise at the age 
sixty, of Mr. Thomas Fletcher, the senior professor of music in 


Birmingham. Mr. Fletcher held during a long career a high | 


rank in his profession. He was for many years in the band of 
the Italian Opera, under the leadership of Mr. Weichsel, and 
at a period when the celebrated sister of that gentleman—Mrs, 
Billington — and Madame Catalani were members of the com- 
pany, and where he was contemporary with Mori, Spagnoletti, 
Dragonetti, Nicholson, &c. 


Mr. Mountain, formerly leader of the band at Covent- 
garden Theatre for many years, died on the 14th inst., aged 
seventy-eight. He survived Mrs, Mountain, once a very 
popular singer, four years, and belonging to the Philharmonic 
band until a few seasons back. He was an excellent performer 
both on the violin and the tenor. Mr. Weichsel, brother to 
Mrs. Billington, and formerly leader of the opera band, is still 
alive, but confined to his room, we believe, by the decay of 
nature. 


Worcester Musica Festivat. — Her Majesty, the | 


Queen, has been pleased, through the medium of the Lord 
Steward, Earl Delawarr, to accord her patronage to this 
approaching musical celebration in aid of the fund for the 
relief of the widows and orphans of poor clergymen in the 
three dioceses of Worcester, Hereford, and Gloucester; also 
Her Majesty, Queen Adelaide, has signified her intention to 
patronize the festival. Everything at present appears to hold 
out the most favorable promise of a good and successful 
meeting. 

Sienor Cirrapini gave his second Soirée Musicale at 
Blagrove's Concert Room, on Monday evening, to a numerous 
and respectable audience. The vocalists were Miss Cubitt, 
Miss Messent, Miss Flower, Miss Cawse, Miss O’Connor, and 
Miss Bruce (a debutante)—Mr. Bodda, and Mr Day. One 
of the peculiarities of the concert consisted in an orchestra of 
pianofortes played by Miss Benfield Williams, Miss Parsons, 
Mrs. Frost, Miss O’Connor, Miss Bruce, and Miss Forsytb — 
who executed with much effect some new arrangements by 
Signor Cittadini. As regards our own feeling upon the sub- 
ject of pianofortes, we had rather hear one than six. Miss 
Cubitt sang with taste a cavatina by S. Glover. Miss Messent 
was equally successful in Nelson’s “ Forest Queen.” Mr. Day 
delivered Braham’s “ Nelson” with energy. Brinley Richards’ 
new ballad, The Welsh Harp, was admirably sung by Mr. 
Bodda, who was loudly and deservedly applauded. Signor 
Cittadini gave considerable satisfaction by his performance on 
the pianoforte, and the proceedings terminated in a manner 
evidently satisfactory to the audience. ‘ 








Concert In AID oF THE Royat Dispensary ror 
DiszasEs oF THE EAR.—A select musical al fresco matinée 
took place on Thursday, the 19th inst., at the Countess de 
Zichy Ferrari's, St. Dunstan’s Villa, Regent’s Park. The 
grounds were tastefully laid out, and every accommodation 
afforded to the visitors. Tents were pitched in every direcfion, 
and refreshments provided. The band of the First Regiment 
of Grenadier Guards was in attendance, and played several 
morceaux after the concert. The vocalists were Mesdames 
Dorus Gras, E. Garcia, Schioss, Rainforth, M. B. Hawes, ‘and 
Messent; Signor Brizzi, Messrs. Harrison, Weiss, D. W. 
King, and Ransford : instrumentalists, violin, M. Vieuxtemps ; 





harp, M. Godefroid ; piano, Madame Duleken and M. Leopold 
de Meyer; Sax-horns, the Distins. The concert afforded the 
greatest satisfaction. Mdlle. Schloss received the usual ap- 
plause ; Miss Rainforth gave Bishop’s “ Come live with me,” 
with charming expressiveness, and Miss Messent a cavatina of 
Nelson’s with great facility and taste. Miss Hawes introduced 
Méhul’s ** Ere infancy’s bud,” and a ballad of her own, enti- 
tled “ The Genius of the Spring.” Vieuxtemps played his 
| “Carnaval de Venise” in his wonted marvellous style, and 
Leopold de Meyer elicited a rapturous encore in one of his be- 
wildering fantasias. Madame Dulcken on the piano, and M. 
Godefroid on the harp, also gave much interest to this very 
brilliant concert. The company was small at first, but after 
the concert congregated in great numbers. Madame Dorus 
Gras had kindly accorded her valuable services, but, not being 
aware that the concert was to take place in the open air, was 
strictly forbidden by her medical adviser to sing—which was 
satisfactorily explained to the committee—who, much as they 
regretted the loss of the amiable vocalist’s assistance, would, of 
course, not expect her to suffer by her liberality. 





| Lutiy, THE Frencn Musictan.—A strange story is ex- 
tant relating to the closing scene of Lully’s life. His confessor 
prescribed to him, as the condition of his absolution, that he 
should commit to flames his last opera. Lully, after many ex- 
cuses, acquiesced, and, pointing to a drawer in which the rough 
| draught of “ Achille et Polixene” was deposited, it was taken 
| out and burnt, and the confessor went away satisfied. Lully 
| grew better, and was thought out of danger, when one of the 
| young princes came to visit him. “ What, Baptiste,” says he 
to him, “ have you thrown your opera into the fire! You were 
a fool for thus giving credit to a gloomy Jansenist, and burning 
good music.” ‘ Hush! hush ! (answered Lully in a whisper) 
I knew well what I was about: I have another copy of it!” 
Unhappily this ill timed pleasantry was followed by a relapse, and 
the prospect of inevitable death threw him into such an agony 
of remorse, that he submitted to be laid on a heap of ashes 
with a cord round his neck, and in this situation expressed a 
deep sense of his late transgression. On being replaced in his 
bed, he became more composed, and he expired singing to one 
of his own airs the emphatic words, ‘ J/ faut mourir, pecheur, 
il faut mourir.”—You must die, sinner, you must die. 


Henri Vieuxtemps.—In consequence of the illiberal re- 
marks of the Britannia newspaper, we feel bound, in justice 
to this great artist and amiable gentleman, to lay before our 
readers the whole particulars of his secession from the ranks of 
the “ Beethoven Society,” which we shall do at length in our 
next number. We feel assured that the proceeding adopted 
by M. Vieuxtemps will be justified, and his reputation for libe- 
rality and good feeling come out unscathed 


Tue Distin Fairy are gone to Dublin, where they are 





engaged for six concerts. 
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Rosst Caccta AnD Barortuet.—Rossi Caccia was born 
at Barcelona in 1818. She began her career at seventeen 
years of age, at the Opera Comique in the Dame Blanche. 
Here she replaced Damoreau Cinti. She, however, soon re- 
linquished the stage in Paris, and went to La Scala, where 
she enjoyed the highest esteem of the Milanese public. She 
was tempted back to Paris by the new lessee of the 
Comique. Her success proved great, but the Taian Gpore 
absorbed her aspirations, and twenty-one months ago she left 
Paris for Lisbon, where, amidst the ruin of every thing that is 
elegant, good, and gréit, exists a splendid Italian opera, enti- 
tled San Carlos, of dimensions nearly equalling those of the 
largest opera-house in Italy. Rossi Caccia’s success at Lisbon 
was immense. She alone supported at one time the whole in- 
stitution, being sole prima donna assoluta, and performing 
fifteen or sixteen times per month. Baroilhet is the celebrated 
baritone of the Academie de Musique in Paris, In the year 
1829 he entered the Parisian Conservatoire ; but a year after, 
dissatisfied with his position, he went to Italy, where he was 
immediately engaged for the Carcano Theatre at Milan—ap- 
pearing there in conjunction with Pasta, Rubini, and Galli. 
Thence he was engaged by the government for the San Carlo 
at Naples. Here he remained four years. Several operas 
were written expressly for him, and amongst others Roberto 
Devereux, by Donizetti, produced in 1837. Donizetti also 
wrote for him Za Favorite, in which Baroilhet made his debut 
at the Academie de Musique in 1841. Baroilhet’s reputation 
is justly earned. Both these celebrated artists ap on 
Tuesday night in Roberto Devereux at Her Majesty’s Theatre, 
with great success. 


Mrs. Lawrence’s ENTERTAINMENT TO THE RoyAL 
Famity AT Eating Park.—Mrs. Lawrence gave a de- 
lightful morning fete recently, at her residence, Ealing park; 
on which occasion she was honoured with the presence of their 
Royal Highnesses the Duchess of Gloucester and the Duchess 
of Cambridge, Prince George of Cambridge, Prince Edward 
of Saxe Weimar, and a numerous circle of the aristocracy. A 
quadrille band was stationed on the lawn for the especial amuse- 
ment of Terpsichorean devotees, of whom there was a goodly 
assemblage. At one period during the fete a thunder shower 
drove the company within the villa, but here they were delighted 
with the performances of Mademoiselle Le Ray and M. Julien 
Adams, on the harp and piano forte. The fete altogether was 
one of the most agreeable of the season. The piano forte used 
on the occasion was a splendid instrument from the manu- 
factory of Zeitter and Co., the eminent makers in Old Cavendish 
Street. 


Messrs. Kantrowitz’s Concert took place at the Sus- 
sex Hall, Leadenhall Street, on Monday evening, to a full 
room, and went off with great spirit. Leopold de Meyer 
played a fantasia, which was encored amidst a hurricane of 
applause. Sivori and Benedict played splendidly a duet for 
violin and piano, which was encored also. Mr. Regondi on 
the concertina and Mr. Chatterton cn the harp played with 
their accustomed effect, and obtained well-merited applause. 
Among the vocalists were the beneficiaires, Miss Ellen’ Lyon, 
Miss Barrett, Miss Van Millingen, Mrs. W. H. Seguin, and 
Mr. W. H. Seguin. It is seldom we have observed so much 
talent at a miscellaneous concert in the city. But although 
the selection was excellent, and the performance unexcep- 
tionable, we wish that beneficiaires would remember the old 
proverb, that there may be too much of a good thing. Five- 
and-twenty pieces besides encores! We came away in the 
middle of the second act, at half-past eleven. 





Cuorat Funp.—At-an evening concert in the Hanover 
Square Rooms, on the 28rd ult., for the benefit of this excel- 
lent charity, Mdlle. Judine, a young and promising pianist, 
pupil of the celebrated Moscheles, debuted before a London 
public most successfully. Her performance of Beethoven’s 
concerto in C minor, accompanied by the orchestra, was not 
only admirable for her years and inexperience, but evinced 
an extraordinary mechanical aptitude and a fund of proper 
sentiment. In the fine duet of Moscheles, “Homage 4 Han- 
del,” for two pianofortes, in which she received the valuable 
assistance of her eminent instructor, Mdlle. Judine played with 
equal success—and in both received loud and repeated plau- 
dits. Mdlle. Judine ought to be well satisfied with her re- 
ception, and the credit she conferred upon Mr. Moscheles her 
master. The vocalists who gave their gratuitous assistance 
on the occasion, were Misses Pyne, L. Pyne, Sabilla Novello, 
Matthews, and M. B. Hawes: Herr Pischek, Messrs. J. 
Bennet, Machin, J. Calkin, G. Pyne, and Robinson. The 
Distin Family also contributed their valuable assistance. 
Mr. Loder led the band and Mr. G. F. Harris presided at the 
organ. Sir H. R. Bishop conducted. The orchestra was 
complete and efficient. The room, we were glad to perceive, 
was crowded in every part. 





TO CORRESPONDENTS, 


OxrorD AND CAMBRIDGE.—Our t should direct his enquiries 
to the authorities of the Universities; we are unable to answer them. 
An Amateur.—The “ Royal Society of Musicians” is a charitable in- 
stitution, the “ Society of British Musicians” an association of British 
— Reo wily din no vom boar them. Mr. J. Roprnson.— We 
shall si iscuss the copyright question; we are sorry to displease our 
correspondent, but must claim the privilege of conducting our own journal 
after our own fashion. 

*,* Subscriptions acknowledged next time. The index and title page for 
Vol. 19 are preparing. 








Avbertisements. 


GREAT IMPROVEMENT IN COVERED STRINCS FOR THE VIOLIN. 
Cordes de Violon de Paganini in real Silver. 


JAMES DODD 


STRING COVERER, of Holloway, having been entrusted with the secret for 
preparing these Strings, as used by the late — Paganini, in his wonderful 
performance (by his only pupil, the Signor Sivori), now begs to offer them most 
respectfully to professors, amateurs, and the public at large, as a desideratum, 
uniting a softness and brilliancy of tone, surpassing every other string in present 
use, and as one of the improvements in the art. 

J.D, has also prepared 3rds and 4ths, Violoncello, on the same principle, with 
plated wire, which he can confidently recommend. Testimonials from the most 
distinguished British and Foreign professors may be seen at the manufacturer’s. 

May be had at Messrs. Cocks and Co., New Burlington Street; Purdy and Fend’s, 
Oxendon Street; Monro and May, Holborn Bars; Turner, Poultry; and at the 
Manufacturer’s, Image Cottage, Holloway. 





THE HARP. 
MR. H. J. TRUST, 
Professor of the Warp, 


(Pupil of N. C. Bochsa) and recently Conductor of the Music and Harpist to the 
Italian Opera Company of the Havannah, respectfully informs his friends and the 

ublic that he has returned to England to resume his profession as Teacher of the 
ene For terms apply at his residence, No. 20, NEWMAN STREET, OXFORD 
STREET. The highest references will be given. 





HERR PISCHEK. 


The SONGS and ARIAS by Herr Pischek, with an English Version, added 
by T. Oliphant, Esq., published by Cramer, Beale, and Co. :—“ My Heart’s on the 
Rhine ” (Rhein Schnsucht), by Speyer ; “ The Standard Bearer” (Die Fahenwacht), 
by Lindpainter ; “ Home ” (Heimweh), by ve od “Ever is my heart with thee” 
(Ach mein Herz), by Lindpainter ; “ From Climes’’ (Sudlanders Nacht- 
lied), by Esser. 

201, REGENT STREET, and 67, CONDUIT STREET. 
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“TELL, SISTER, TELL,’ 


DUET, 

Composed expressly for, and sung with unbounded applause by 
THE MISSES A. AND M. WILLIAMS, 
The Words by DESMOND RYAN, The Music by CLEMENT WHITE. 
Price 2s. 6d. 


Published by PROWSE, C. Nicholson's Flute 
Oxford Stree 


, 13, Hanway Street, 
Street, London, and to be had of every musie seller 


n town and country. 





SECOND EDITION, PRICE 2. 
“THE MAIDS OF MERRY ENGLAND,” 


Composed and sung with o much applause at the concerts of the Distin Family by 
the composer, JAMES PERRING, is now published, and may be had of all music- 
sellers. N.B.—Persons in the country aniing any difficulty in procuring this song 
may have it sent, post free, by remitting 2s. in stamps to the publisher, 


Z. T. PURDAY, 45, HIGH HOLBORN. 





JUST PUBLISHED, BY 
Messrs. R. COCKS anv Co., 6, NEW BURLINGTON STREET, 
VALSE-MAZURKA, 
BY F. NOBTON ERITH, 
TAUNTON, 
To be had, on order, of all music-sellers, or of the author, 





NEW PUBLICATIONS. 


MENDELSSOHN’S Violin Concerto, with pianoforte accompaniment ...... 
(Orchestral accompaniments are in the press) 
salm, “‘Hear my prayer, O God,” for soprano and 
chorus, pianoforte score .......... Co reccveccrecccs 
Separate chorus parts, the set .......... oo cesecccccvcs 
Easter Morning, a sacred cantata for three soli, soprano, 
tenor, and bass, and chorus, pianoforte score 
Separate chorus parts, the set .......... ernate ch eeeees 
Full Score, M.S. .. phbedetserenenecata aseae 
Orchestra parts, the set..... Dis csnveseevegadscccesece 
+» Grand Quintnor, Op. 16, for pianoferte, hautbois, clar. 
bassoon, and horn, or as pianofurte quartet with 
Vv. T. and B 
Trio in E flat, pianoforte, violin, and violoncello (pos. 
thumous work). Sddbocbane.es pins cnccccococeseovewe 
Petit Trio in one movement in B, posthumous work . 
HORSLEY, C. E.. Trio for pianoforte, violin, and violoncello, Op. 7 .. 
FESCA, A... - Sonata, pianoforte solo, Op. 40 paid 
Fourth Trio, arranged for pianoforte, Shands ..... 
PREYER’S Song, “The Dream” (der Traum), sung by Herr Staudigl.. 
KUCKEN’S Song, “We meet by chance” (der Lauf der Welt) sung nw 
Malle. Schloss ,.,. 
GUNGL’S Dances, for pianoforte. Vine for v9 danse —Galopade ares 
e 15th October 
Two Marches Aurora Fest-Marsch 
Die Industriellen— Waltz 
Potzdam Casino—Polka...... 
The Oder Polka 


N.B.—All Gungl’s Dances to be had for full orchestra. 
J. J. EWER & Co., 72, NEWGATE STREET. 


TO GUITARISTS. 


MILLAR’S SONGS, 
Arranged for the Guitar, sg Schulz and Sagrini. 
“ Lays of Child Harold,” oe hi ess 
“ My native land, good night,” 
“Lovely May” + 08 oe 
“ The Seraph’s Prayer”. er 
“The Songs of Home” .. 
‘If haunted by some radiant dream” 
“ The Peri” oe 6s 
«Italia Bella Italia”. re 
“ Go and roam ee the world” ° 
*O sing to me”.. 
“ Go where the water glideth ‘ently en ever. . 
“ The Mariner’s Home’ 
“Loved Friend” .. . 
“The Athenian Maid.” Piano Forte. 


As great complaints have been made of the want of aii that may be pn to 


pupils, the com has published the above excellent arrangements of 
with the hope sts ephehak pha beatin ppnbsy upil, 


All a gnticeene will be attended te and. s 


COON OMe e eee tees seeeeeeees 











HANDEL’S ORATORIO, ATHALIAH. 


oy ad the Aree pet oan Phe Score) wae JOHN CLARKE 
of Cambridge. ‘clio, 218, seeeenes the Sacred Harmonic 
Society, Exeter Hall, Hall Pridsy spp kn June 20th, 1845. 
Sinfo: 
Air, Blooming 
Chorus, The 
Rout o ¢ Ain % When de the proud 
an 
Chorus, O Judah boast OY Herr Standlal« 
Recit and Air, tie, 0 Lord wim we 089 age, Young ies ns 


perce cess 

Reel What vonerohoror 1a make om eben miaie: Paetkeates 
Reet Her foren er auie. haiee cere enter ann se tenier viatee 
Chorus, Cheer her O Baal 


& Pe ee Pe ee ee re eeeereee 
Recit, Amidst these Miss Rainforth and Mr. Manverg ...+.-.++... 
Air, Gentle airs—Mr. vers, (Violoncello Obligato) Mr. Lindley...... 


— Swift to the temple fok 
ne toadiee..¢ io Manvers and Herr Standigl,,... . 


. : oars 
—— ht Dm Ne 


op bere —eeoke Mat rome 
Air, Ah! canst thou but rove—Herr & 


Reclt, Thou dost the ardour {tis Bre pind elt 

Ain, Winans whose mercies—- Master Sullivan ...-s2++-seseeserevess 
,’Tis my intention—Master ae t METS elt hs SA 

Ain. i gv awakes—M)ss Rainforth § ‘7 "****r"**rsrssrt seers 
pay sedaner at neg pdh commer spoogepr soos 

ease thy anguish— oung Miss Birch .,.... 

The clouded scene —Herr Standigl eve 


a ir Phot the 
Recit and 


se eeceeeee 


Becit., O Princess—Mr. Manvers and Miss Birch | 
Recit., Chorus, and Solo, Apostate Priest, Around let acelamations—Mr.) 
Mr. Manvers, and Miss Rainforth 


Young, 

Recit., he rig 

Air, Oppreadon bo longer iagerd MF. Towns Ms Raleteth ed Here Sone.» 
ec. ere BM) 1 «++ ae 

Air, Hark, hark his thun sé } Miss Rainforth and Mr, Manvers ....,+++. pos 

Recit., Yes proud Aenea, Young and Miss Rai 


AEP REO OREO RECON EET OR ER REE Hee oa 


Air, To darkness eternal iE Saree geo 
Recit, and Duet, Joys in gentle trains—Mr, Young and Miss Birch «+ cence 
Recit. Rejoice, O Judah, yal Give Glory—Herr Staudigl... 
Orchestral Accompaniments, and Single Chorus Parts. 
| Hrblenseeenscyeceessesce 


ooo @ ccosocoseoemweooosovoesese eeasoet fm eo oe BB Aaaa Fs anoa 


TEODN0o6 og osagneqodcedensovcerce 
BNO 00 cc perc cece scccescces cepecs 
TeONOr o. 0. se eesevee 


Cee eneeneeeee 


Qaacoeoea 


- $ 7 om a Donk ee 
oe parts Perry’s Accompaniments, 
il 0 Printing. 
Now publishing, a Standard Edition of HANDEL’S WORKS paper); as 
performed by the Sacred Harmonic Society, Exeter Hall. the 
or Pianoforte (with Voeal Score), by Dr. John Clarke, of Cambridge, and Mr. G, 
Perry. Annual Subscription, £}. 1s. for two Oostesion in paper Covers ; ; or per 
in C oth, £1. 5s. — Works for the Lo BF ubscription, The “ Messiah” 
Deborah,” —Works for the second D “ Athaliah,” and “ Israel in om 


The Sacer Hans Works wil ented n Ort * The Creation” 
for 10s, 6d.; or bound in Cloth, 12s, 6d, 


Subscribers’ Names received by Mr, SurMAN, 9, Exeter Hall. 


| Persons wishing to have the Music as performed LA the Agia Harmonic Society 
should order the Exeter Hall Edi 





JUST PUBLISHED, 
Nos. 1 and 2 of 


THREE GERMAN SONGS, 
Sung with distinguished sucegss by 
MDLLE. SCHLOSS, 


The poetry by SCHILLER (with an E version). The music by HENRY 
WYLDE, Jun. 


No. 1.—“ The gloomy night is passed away,” (Versehwunden ist die finstre nacht.) 
No. 2.— Fajr ag a spirit.” (Schin wie ein Engel.) 

IN THB PRESS, 
No. 3.—“ The oak trees bend.’’ (Der gich-wald rauysgt) 


MILLS, 140, New Bond Street. 





CONCERTINA. 


Just lete Instructions fe ‘amnner ot PH W ARARY 
- aba rer 4g Wood Cuts, exemplifying th & E oe 
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LONDON 


SACRED MUSIC WAREHOUSE. 


AAP 


ANTHEMS IN SINGLE PARTS. 


Vocal Score, with Accom Pianoforte, arranged 
ies VINCENT NOVELLO.” ” * 


BATTISHILL.. Call to remembrance. Full anthem for seven 
voices, with verse, two trebles, two altos, one 
tenor, two basses 
Vocal score es 
+. O where shall wisdom be found. Verse anthem 

for two trebles, alto, tenor, and bass 
Vocal szore ie 

.- If we believe that Jesu died. Verse abthem for 
alto and bass, with chorus 

Vocal score Pr 
+» By the waters of Babylon. Pall anthem, with 
verse, for two trebles, alto, wr" and bass. , 
Vocal score es 
BOYCE,.......1 have surely built thee an ‘house. Verse 
anthem for three voices, alto, tenor, and 
bass, with chorus 
Vocal score 


BOYCE.... 


BOYCE ...... 


«+ o« - 


BOYCE ...... 


BIRD....+.++++++ Bow thine ear. Full anthem for five voices, 
treble, alto, two tenors, and bass ee 
Vocal score ae 
BLOW ......+.1 was in the Spirit. Verse anthem f for alto, 
tenor, and two basses, with chorus . 
Vocal score ee oe 
BLOW ....+++.I beheld, and lo! a great multitude. Verse 
anthem for alto, tenor, and two basses; with 
chorus <o os oo oo ee 
Vocal score se F; 
CROFT ...,...,G@od is gone up with 2 a merry noise, Fall 
anthem. for six voices, with — for two 
trebles, two altos, tenor, and bass és 
Vocal score ee 
CROFT ,....... Put me not to rebuke, 0 Lord. Full " anithem 
for four voices ae pe ee es 
Vocal score os aa 


CREYGHTON ,.I will arise. Four voices a 

CHILD .......+O pray for the peace of Jerusalem. Four voices 
CHILD ........ Praise the Lord. Four voices . 

FARRANT . .-» Lord, for thy tender mercies’ sake, Four voices 
FARRANT .... Hide not thou thy face. Four voices .. 


oe 


wr 
se 


yn~ 


Vocal scores of the above, five anthems, Is, each. 


GIBBONS......+ Hosanna to the son of David, full anthem for 
six voices, two treble, two alto, tenor, and 
bass 

Vocal score ° 
Oclap your hands, fall anthem for eight voices 
Vocal score -. 
Almighty and everlasting God, fall anthem for 
four voices .. 
Vocal score ae 
MOZART ...... Have Mercy, O Lord, "base, solo, and chorus 


PURCELL .... Ogive thanks, verse anthems for four voices, with 

chorus, treble, alto, wer, and bass au 

Vocal score 

O sing unto the ‘Lord, ‘verse anthem for four 
voices, with chorus, treble, we, tenor, and 
bass. . 

Voeal score . 

They that go down to the sea in ships, verse 
anthem for alto and _ with chorus ee 

Voeal score es 

Thy word is a lantern, verse anthem for ato, 
tenor, and bass, with chorus 
Ocal score vs 

O God thou art my God, fall kivtbin, with 
verse for five sessauas two treble, alto, tenor, 
and bass eo 

0 God aes hast cast us out, full anthem, with 
verse for six voices, two trebles, two altos, 

_ tenor, and bass 
‘o¢al score 


om we 


own 80D GW 
ouw ce oom 


d, 


6 
0 
3 
6 
6 
6 
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ANTHEMS CONTINUED. ad. 
WISE.......... Prepare ye the way of the Lord, verse anthem 
for two trebles, alto, and bass, with chorus.. 0 
Awake, put on thy strength, verse anthem for 
alto, tenor, and bass, with chorus ., <e 
Vocal scores .. éach 2 0 
WALMISLEY.. Remember, O Lord, (the Dublin prize anthem) 
for six voices, treble, alto, two tenors, and 
two basses .. es se ae PS Se 
Vocal score .. « 40 


»%s Care should be taken to express Novello’s Editions. 
J. ALFRED NOVELLO, 
69, DEAN STREET, SOHO, AND 24, POULTRY. 


MESSRS. WESSEL & CQO. 


Having since the dissolution of Partnership with Mr. Stapleton been actively em 
ployed in the Pir mcewe neg of new Works, solicit the attention of Professors and 
Amateurs to their highly valuable Catalogue, which it is their intention to continue 
to enrich with the names of authors of the highest standing. 


PIANO, VIOLIN, & se genni 

Series. No. 52, b ee Op. 59, 12s., by Maxsup: 

eeeneeee Third Grand Trio, in A minor, Op. 124, 15s., by L. Sponr. 
+ Fifteenth ditto, Op. 167, 12s., by RetssicER. 

49, Second ditto, Op. 123, 15s. by L. Spor. 











. Mayseder, Hummel, and 
eighteen by Beeruoven, not to be found in any other Collecti 
The same TRIOS also for PIANOFORTE, FLUTE, ‘AND VIOLONCELLO, 
arranged by J. CuinTon. 
THE CROWN DIAMONDS. 
The Overture and the whole of the Airs, for Piano Solo, and all the Vocal Music, 


MUSARD, 
QU. aes AT VAUXHALL, 

La Reine Victoria. La Téte de Bronze. Les Diamans de la Couronne. 
Caterina Sard fies from dite La belle Fermiére. 
MENDELSSOHN. 

Six Songs, » dedicated to Miss Dolby, are now published separately, including 

the admired samined “Buus ” and German Songs— 
No. 252, “On song’s bright pinion ” i 
253, ‘ All thro’ the wood ” Price each 2s. 6d. 
254, “Tis night ” 


MOLIQUE. 
Twelve Songs, Op. 23 and 25, exp written for Wessel and Co.’s Series of 
German Songs, are published with s by C. J. Riethmiiller, among 
which is “Come dearest come,” by Prince ALBERT. Dedicated to Piscuex. 
Op. 24, GRAND DUO in A minor, dedicated to MoscnELEs, 10s. 6d. 

H. W. ERNST. 
Grand Caprice and Finale sur “Il Pirata,” Violin with Piano, Op. 16, 6s. 
Le Carnaval de Venise, Andante and Variations Burlesques sur “ Cara mamma 


mia,”’ Op. 18, 6s. 
CHOPIN. 

4me Ballade, Op. 52, 48. 8me aa ante Op. 53, 38. 6d. 4me ton ge Op. 54, 5s 
2 Nocturnes, Op. 55, 3s. 6d. 9th Set of Mazurkas, Op. 56, 4s La Berceuse, 
Andante, Op. 57, 28. 6d. Ste Sonata, Op. 80. Se 

CZERNY ; 
L’ART DE —— LES DOIGTS, Fifty Etudes pour le Piano. (These studies 
are intended to give freedom extension to the fingers), being a continuation of 
nis colobrated * Etude de in Veloclts. ” Op. 740. Price 8s. each Book. 
THALBERG. 

The two latest compositions are-—3muz NOCTURNO, Op. 51, (dis) 3s., anda 
Grand Fantasia on the Grand March by Berlioz, entitled 


L’APOTHEOSE DE NAPOLEON. 
J. ROSENHAIN. 


“Bijou de Parisina,’’ Divertissement for Piano, Op. 37, 2, 3s. 
Quatre Melodies Characteristiques pour piano, Op. 37, 


STEPHEN HELLER. 
“LES DELICES PARISIENNES,” for piano, Three Valses Elegantes, Op. 42, 


(Op. 58) Price 6s. 


4 each 33. 
%,; OxpRic ick SUR LE yg red Op. 41, 2s. 6d. 
Twenty.five ae Op. 45, intended as an Introduction to the Art of Phrasing, 
two books, 
parse lg S foregoing works, W. and Co. have much pleasure toe 
announce that Mr. WESSEL has just returned from Paris with a variety of MS. 


asia CHOPIN, 
ROSENHAIN, 
STEPHEN HELLER, 
PIXIS, THALBERG and PANOFKA, LINDPAINTNER, CAMUS, &c.; and 
several sets of Waltzes and Quadrilles by 
BOSISIQ, 
tha soon paeeier Witter WE Trane Mie See The above will be publishe 
without delay. 


(Catalogues gratis.) 





—) 





No. 67, FRITH STREET, CORNER OF SOHO SQUARE. 
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MR. WILLIAM VINCENT WALLACE 


Has the honour to announce his - ‘ 
GRAND EVENING CONCERT, 


FoR 
TO-MORROW EVENING, JUNE tHE 271a, 1845, 
IN THE HANOVER SQUARE ROOMS. 
VOCALISTS. 


Mapame DORUS GRAS, Miss HOBBS, anp Mus DOLBY. 
Heras PISCHEK AnD Sicnor MARRAS. 


INSPRUMENTALISTS. 










VIOLIN + + « « + ». M, VIEUXTEMPS. 
PIANOFORTE : MR. W. V. WALLACE. 
Who will perform 






SEVERAL NEW COMPOSITIONS, 
Accompanied by the Orchestra. 
Conpuctors— SIGNOR VISCONTI and M. DE GLIMES. 
Signor Marras will sing (by desire) “La Réve. 

Tickets to be had of all the principal Music Publishers. Reserved seats only of 
MARTIN AND Co., 87, PICCADILLY, 
(Chyrogymnast Establishment) 
Publishers of all the Compositions of Mr. Wallace. 
*,* Mr. ‘Wellace has boonansupanied 0 Satue Ris conesrt Soom, the date 


+ originally 
An advertised, on account of not being able to engage & full orchestra on the evening 
ai first intend 

: 


M. JULLIEN’S SECOND CONCERT MONSTRE. 























: 
: 
5 











ial He 








, 
inor; “ Lo, hear the gentle lark,’ ” performed by Richardson and Lazarus ; Pas 
de Fleur, English Quadrilles, Chimes Quadrille, Post-horn G: ; also the following 
novelties :—Overture, Der Freyschutz; Lock’s Music to Mac! 
from Don Juan and Robert le Diable ; Beethoven’s Battle Symphony for the first 






time with military effects; and God save the Queen, second time 
in England, in the same style as the Russian Hymn is played at the Fétes in 
St. Petersburgh, each bar of the national an‘ being marked by a salute of 

see Bills. wTickew purchased ous to the 27th, 





cannon. For further 
2s. 6d. pms reacted day of Concert, 58., to be had at all the principal Libraries 
Regent Street. 


and Musicsellers ; and M. Jullien, 214, 











LITERARY AND SCIENTIFIC INSTITUTION, 17, EDWARDS STREET, 
MARY-LE-BONE. 


MR. H. RUSSELL 
Will give his 
VOCAL ENTERTAINMENT 
THIS EVENING, JUNE 26th, 1845, at the above Institution. 


KIRKMAN’S FONDA PIANOFORTE WILL BE USED. 
Doors eo at Seven, commence at Eight — precisely. 
Is. 6d. Reserved Seats, 2s. 6d. 

o be had at the Library of the sbove Institution, and the principal Music Shops 

Programme. Song—“ I’m afloat, I’m afloat.” Scene—The Slave Ship, Ballad— 
“ The Life-Boat.” “ The Song 
Grand Scena—“ Niagara. 
tion. Song— 




















THE GERMAN HOSPITAL. 
Under the immediate Patronage of the Queen and Prince Albert. 
A Prep tin MORNING CONCERT 


















MR. G. OSBORNE 
Beg to announce that his 
MORNING CONCERT 










and programmes at CRAME: is aorta CO.’s, 201 
Regeuk Stect, and be this other peuigdl wands wacebensee "5 201, 


'M. LEOPOLD DE MEYER 
Begs to announce that his 
SECOND AND LAST CONCERT 
Will take place at the Hanover Square Rooms, on MONDAY, 
Principal iarormere— Madame Garcia, Madame Henelle, Mise CD Sea: tee 
and Herr Pischek ; RRS Pireet, M. 


nalinee 
Conductor, M. de Glimes. and 
erannes at PN gs and Co.'s, 201, Regent Street, and at all the 


LAST NIGHT BUT TWO OF THE SEASON. 
WILSON’'S SCOTTISH ENTERTAINMENTS. 
MUSIC HALL, STORE STREET, BEDFORD SQUARE. 
ON MONDAY EVENING, JUNE tas 30re, at EIGHT o’Crocg, 

Mz. Wison will give his Entertainment, entitled 
JACOBITE RELICS, 
In which he will sing some of the most popular songs of the ’15 and tha ’45. 
Highlanders—Whare hae ye been sae braw, Lad?—When the 
comes o’er the Water—Mother, Mother, hear the News—The Chevalier’ 












JUST PUBLISHED, Price és. 
GRAND FANTASIA, 
For the Piano Forte, in which is introduced 
TWO NEW WALTZES AND GRAND MARCH, 
BY J. COHAN. 


The two waltzes are arranged to be performed thus ;—the first 

alone, afterwards the two Nee receding vies tab $00 eget in ote he 

While «brillant varaton is performed bythe Fight han. 
The introduction is waltzes are not only dance-compel- 






Rondo Brillante-—“ A — Seam, 
Lendon: Published by the wif cain oe ny os SQUARE, where 
ny a ac ti ia alas 





vilege of be called Taz Rovat ALBERT PLanorontzs. 
P; is requested to the points :-— 
I The Strings, the Hammers, and the are IMMOVEABLE. 
Il. These the power of any piece of 
music Five semitones , and VIVE meee many 








. The Dalia Gan Ws Syaines Sy Cee Cee eee See wt 
aes it Pianos ; and it can be added to instruments 
. As the hens Fecchencs tine aiied ders et taanie 
tune. 























